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LAppel de la N ature

Un ésotérisme finlandais

Cette exposition ouvre sur un dialogue
personnifié entre la maison Louis Carré et trois
artistes finlandais qui revigorent la scene des arts
appliqués finlandais, en tissant des liens forts et
inédits entre arts populaires et art contemporain.
Elle démarre a I'aube d’une saison tres particuliere
dans les pays nordiques, célébrant le solstice d’été
et larrivée des beaux jours.

Repoussée de quelques mois, du jour de
Péquinoxe au « Midsummer », du 21 mars au
20 juin, cette exposition a ouvert au public, sur
rendez-vous, avant le vernissage officiel de la fin
du mois de septembre, au début de cet automne
2020. Elle sachevera a quelques jours de I'hiver.
Suivant le rythme des quatre saisons, ce rendez-
vous se fait encore plus particulier, emblématique
d’un « moment donné » qui restera gravé dans nos
mémoires.

Apres ces longues semaines passées chez soi
dans un confinement singulier qui n’est pas sans
nous rappeler certains contes et mythes d’ici et
dailleurs, desrites de passage qui seraient marqués
par le cycle de la vie et de la mort, nous entrons
dans cette séquence estivale avec I'exposition
LAppel de la nature.

Ce « Midsummer » nous réserve de belles
surprises d’un point de vue esthétique, humain
et sensoriel. Si 'lharmonie de la fonction et de
la forme occupe une place centrale dans cette
maison comme dans toutes les créations d’Aalto,
elle incorpore aussi le concept de simplicité
et de rationalisation de l'espace de vie. Outre
l'architecture qui est innovante, celle-ci renvoie
de manicre tres sensuelle au bois, maticre brute
et primitive, a la fois vivante et vibrante, laissant
s'infiltrer la lumiere entre les parois comme entre
les cimes des arbres, réchauffant les intérieurs aux
contours organiques de lamaison Louis Carré.

Dans un cadre forestier, en bordure de la forét de
Rambouillet, cette demeure était destinée des la
fin des années 1960 a accueillir le marchand d’art
francais Louis Carré et son épouse ainsi que leurs
convives — artistes et collectionneurs. Elle invite
a ce voyage vers le grand Nord, entre les herbes
folles, la mousse des sous-bois, la luminosité
qui tournoie d’'une chambre a lautre avant de
s'épanouir et de s'éteindre au coucher sur le vaste
salon longitudinal qui se déploie face au jardin
et a son plan d’eau. Plus loin, la forét appelle au
silence mais aussi a I'éveil des sens et aux émotions
enfouies et parfois oubliées...



A Torée de ce bois, le visiteur part a la rencontre
de créatures étranges qui s'immiscent entre les
meubles de la maison Louis Carré, patrimoine
historique du XX¢ siecle, faisant écho aux poésies
populaires relatées par Elias Lonnrot dans le
Kalevala, une mythologie et un folklore finlandais
qui impregnent les créations de ces trois artistes
finlandais conviés a célébrer cet « appel de la
nature» : Laura Laine, Kustaa Saksi et Kim
Simonsson.

Laura Laine, 7he Wet Collection & Subtle Bodies

Apres son corpus de sculptures en  verre
The Wet Collection (2014) quelle exposa d’abord
au Designmuseo d’Helsinki puis dans 'exposition
Keep Your Garden Alive (Spazio Nobile & Finnish
Cultural Institute to the Benelux, Institut
finlandais a Paris, Révélations, Grand Palais
en 2019) aux cotés des tapisseries de Kustaa
Saksi, Laura Laine a quitté le monde marin
pour rejoindre un espace-temps plus spirituel.
[lustratrice de renom dans le monde de la mode
et de I'édition lifestyle, elle s’échappe avec le verre
vers des contrées ot I'intime rejoindrait la terre en
connexion avec le cosmos. Les cinq corps subtils
et abstraits, Subtle Bodies (2019) de Laine en verre
souffiéetdoré ont été co-créés parlartiste,comme
The Wer Collection, a Ajeto, Novy Bor (République
tcheque) en collaboration avec les maitres verriers
Emil Kovac and Ales Vacek. Cet atelier tcheque
a dailleurs éeé fondé par le défunt artiste Borek
Sipek et reste sans doute I'une des destinations
les plus pointues en Europe quand il sagit de
concevoir des pieces dart a partir du soufflage
de verre et du cristal de Bohéme ; en Finlande,
Nuutajirvi aurait pu étre le lieu-dit dans le passé
pour produire de telles prouesses artistiques,

ce qui n'est malheureusement plus le cas...Subtle
Bodies furent d’abord exposées dans le cadre d’'un
tres beau solo show chez Spazio Nobile durant
Brussels Gallery Weekend en2019. Ces sculptures
explorent la mémoire de nos émotions et de nos
perceptions qui s'encapsulent dans les objets pour
étre de nouveau transformées de laméme maniere
que le corps humain accumule ces énergies au fil
du temps pour les évacuer de temps a autre, en
fonction de I'état de conscience de chacun. La
mémoire cellulaire d’un objet ou d’une personne
aurait donc de fortes similitudes, fait attesté dans
I’ésotérisme occidental mais aussi dans les cultures
orientales.

Les espaces aménagés par Aalto ont eux aussi
une résonnance émotionnelle et énergétique tres
présente méme si la construction de la maison
remonte 2 la fin des années 1950. Cet appel de
la nature est intact depuis 60 ans au sein de la
maison Louis Carré — alafois baignée de présence
et dabsence réconfortantes, tout comme les
sculptures a la fois figées et évanescentes de
Laura Laine. La dorure animant le cristal églomisé
ennoblit l'objet et le matérialise, attirant le
regard vers la solidité physique de la forme qui
toutefois se perd dans la fluidité immatérielle
du reflet qu'elle dégage pour réapparaitre dans
un miroitement lumineux. C'est cette magie qui
s'opere de Papparition et de la disparition, propre
au verre soufflé, qu'Aalto a lui aussi expérimenté
avec sa premiere épouse Aino Aalto des les années
1930, il y a presque un siccle... le temps file ! Dans
I'Aaito Flower exposé a la maison Louis Carré,
Alvar et Aino Aalto ont laissé vibrer le verre souffié
bouche, de maniere tres sensuelle, pour évoquer
des formes anthropomorphiques ou organiques
issues de la nature.
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Ils furent invités en 1939, I'année de I'Exposition
internationale et universelle de New York, ct
s’éloignerent dans cet art du verre de la rigueur
moderniste. En cela, Aalto et Laine se rejoignent
dans une alliance d’une beauté fluide, dégagée
des prérequis académiques, le soufflage étant
aussi signe de liberté et d’affranchissement, a la
source du souffle de la vie, du moins sa plus belle
métaphore. Si ' Aalto Flower capte la lumicre dans
ses plis et replis, le contenant n’étant pas asscz
fonctionnel pour accueillir des fleurs, il faut le
percevoir comme une sculpture, ce qui transparait
également dans les Subtle Bodies de Laura Laine.
Chacune des cing créations conte sa propre
histoire dessinée a dessein au crayon noir avec
quelques rehauts de lumiere dorée par Laura
Laine : Love Study, Orb 1 &I, Transformer, Bunny et
Intruder.

Kustaa Saksi, Woolgathering & First Symptoms

Les tissages narratifs de Saksi sont issus de ses
fantasmagories et de ses troubles ophtalmiques
devenus pour lui des (res)sources créatives.
Quatre tapisseries sont présentées dans e
parcours de la maison Louis Carré dont trois de
soncycle Woolgathering (2016) : Battle of Harapouri,
Under Shelter et Zenith. Aura fait quant a clle partie
du cycle First Symptoms qui fut exposé chez Spazio
Nobile I'année passée. Cette tapisseric multi-
sensorielle aux riches superpositions tire ses
textures et inspirations d’'un examen scientifique
de la migraine et de l'expérience personnelle
de Saksi. Prodrome, aura, douleur, postdrome:
les phases de la migraine représentées sur les
tapisseries de l'artiste incorporent des éléments
de graphisme trouvés dans la nature, tout en
passant par l'illustration scientifique et I'art tribal.
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Lartiste a choisi d’'employer les techniques et
matériaux du tissage pour donner corps a la
migraine ct souligner les vertus thérapeutiques
de la composition au sein de ses ocuvres tactiles.
Des moments de palpitation, de déstabilisation,
de délire et de soulagement passager se succedent
avant le retour des agressions. Comme I'explique
Saksi:«Lesdéliresvisuelsque provoquelamigraine
me fascinent : la phase de l'aura se caractérise
chez la plupart des sujets par la formation
et la déformation de structures répétitives,
kaléidoscopiques, identiques et parfois vacillantes
quine prennent qu'occasionnellement la forme de
visages, d’animaux ou d’objets reconnaissables.
Des structures géométriques envahissent alors le
champ de vision : des damiers, des tapis orientaux
transparents, des motifs tribaux, des objets
sphériques décoratifs rappelant des radiolaires
ou des bactéries, des papiers peints répétitifs, des
formes ressemblant a des toiles d’araignées ou des
cercles concentriques et des carrés, des formes
architecturales ou des flocons de neige décoratifs
en papier, des mosaiques, des spirales et des
tourbillons. » Le neurologue Oliver Sacks (1933-
2015) y consacre la conclusion de son ouvrage
intitulé Migraine : « Ces hallucinations refletent
l'organisation anatomique microscopique ou
cytoarchitecture du cortex visuel primaire, en
particulier sa structure colonnaire et la facon
dont des millions de cellules nerveuses sactivent
pour produire des configurations complexes en
constante évolution. Ces hallucinations illustrent
dailleurs la dynamique d’une vaste population
de cellules nerveuses vivantes, et notamment le
role joué par ce que les mathématiciens appellent
le «chaos déterministe» dans [I'émergence
d’activités complexes au sein du cortex visuel.
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Cette activité se déroule au niveau des cellules de
base, bien en deca de I'expérience personnelle.
Elle renvoie en quelque sorte ades archétypes, des
principes universels de P'expérience humaine. »
Pour traduire ses émotions fortes, Saksi emploie
la technique de tissage comme medium artistique.
Pratiquée depuis le XIX¢siccle, le métier Jacquard
a révolutionné l'industrie textile en permettant
de tisser sur de la soie des motifs complexes
congus mécaniquement. Au  7TextielLab du
Textielmuseum de Tilburg (Pays-Bas), Kustaa
Saksi a passé ces sept derni¢res années a mettre
au point de nouvelles techniques de tissage, a
expérimenter des matériaux et a sapproprier de
procédés uniques lui permettant de « peindre
activement |action-painting| A partir d’une trame
et d’'une chaine », tout en créant des textures
tridimensionnelles, mélant des fibres naturelles a
des fils synthétiques de pointe. Son dernier chef-
d’ceuvre en date, Archipelago, une tapisserie de 26
metres de long, a été installée 'année passée au
Conseil européen dans le cadre de la présidence
finlandaise — en parallcle de son solo show chez
Spazio Nobile, First Symptoms, avant de séjourner
jusquau printemps prochain au Designmuseo
d’Helsinki dans I'exposition 7ravel As A Tool.

Kim Simonsson, Moss People

Les créatures oniriques de Simonsson présentces
par la galeriec NeC de Paris sont, quant a elles,
comme sorties de la mousse. Ces figures de
céramique aux allures familieres et interpellantes
sont au reflet d’'une esthétique connectée a la
culture pop.

Toutes les picces de cette série de  lartiste
sont moulées et recouvertes d’un revétement
en flocage de nylon rappelant la mousse verte
recouvrant les dalles d’'un parc pres de sa maison
dans le village de Fiskars en Finlande. Elles sont
généralement tres élégantes et lisses méme si leur
iconographie peut parfois ¢tre assez dérangeante,
mettant en scene I'homme et une nature
fantasmée ou hostile. Certaines Moss People ont
plus d’'empreinte artisanale que d’autres et ne sont
pas aussi douces qu’elles n’en paraissent. aspect
velouté de la surface capte les ombres et lumieres
et la présence de la main de lartiste permet
d’appuyer le caractere dramatique de chacun de
ses personnages. On peut ressentir en Simonsson
la tradition de la narration nordique issue des
contes de fées d’Andersen et des peintures
expressionnistes d’Edvard Munch.

Nous pourrions aussi nous promener dans la
forét de Rambouillet a quelques pas de la maison
Louis Carré. Simonsson, pour qui rien de ce qui
est vivant ne reste figé assez longtemps pour
faire pousser de la mousse, dialogue avec l'or des
sculptures de Laine, dans un faisceau de lumiere
quitransperceles profondeurssylvestres, ranimées
parles tissages épiques et psychédéliques de Saksi.

Un échoauloin, ésotérique, c’est encore I'appel de
lanature.

Lise Coirier, co-fondatrice, Spazio Nobile & Kati
Laakso, directrice, Institut culturel finlandais aupres du
Benelux, co-commissaires de I'exposition



Call to the Wild

Finnish Esoterism

This exhibition initiates a personalised dialogue
between the Maison Louis Carréand three Finnish
artists who are reinvigorating the Finnish applied
arts scene, by weaving strong and unprecedented
links between the popular and contemporary arts.
It kicks off the start of a season that is very special
in the Nordic countries, celebrating the summer
solstice and the arrival of the good weather.

After being postponed for a few months, from
the equinox to midsummer, i.e. from March 21 to
June 20, the exhibition is welcoming the public
by appointment, until the official opening at the
end of September, the beginning of autumn 2020.
It will end a few days before winter. By following
the rhythm of the four seasons, this event takes on
even more distinction, emblematic of a «point in
time» that will remain etched in our memories.

After these long weeks spent at home in an
exceptional confinement that brings to mind
certain stories and myths from here and elsewhere,
of rites of passage marked by the cycle of life
and death, we enter the summer season with the
exhibition Call to the Wild.
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This midsummer has great surprises in store for
us, from an aesthetic, human and sensory point
of view. While harmony of function and form
occupies a central place in this house, as it does
in all of Aalto’s creations, it also embodies the
concept of simplicity and rationalisation of the
living space. Besides the innovative architecture,
it makes reference in a very sensual way to wood,
a raw and primitive material, simultaneously
living and lively, letting light seep in between
the walls as it does between the treetops,
warming the organic contours of the interiors of
the Maison Louis Carré.

In its woodland setting, on the edge of the
Rambouillet forest since the end of the 1960s,
this residence was intended to welcome French
art dealer Louis Carr¢ and his wife, as well as their
guests — artists and collectors. It invites you on a
journey to the far North, with the wild grasses, the
moss undergrowth, the luminosity which swirls
from one room to another before blossoming
and dying out at bedtime in the vast longitudinal
living room that opens up across from the garden
and its pond. Further on, the forest calls for silence
but also for the awakening of buried and even
forgotten senses and emotions...



At the edge of the woods, the visitor
begins an encounter with strange creatures
interspersed between the items of furniture in
the Maison Louis Carré, this historical heritage
of the 20th century, echoing the popular poems
recounted by Elias Lonnrot in the Kalevala, an
epic of Finnish mythology and folklore that
permeates the creations of the three Finnish
artists invited to celebrate this «call to the wild»:
Laura Laine, Kustaa Saksi and Kim Simonsson.

Laura Laine, 7he Wet Collection & Subtle Bodies

Following her corpus of glass sculptures,
The Wet Collection (2014), which she exhibited
first at the Designmuseo in Helsinki then at the
Keep Your Garden Alive exhibition (Spazio Nobile
& Finnish Cultural Institute to the Benelux,
Finnish Institute in Paris, Révélations Biennial,
Grand Palais in 2019), alongside the tapestries
of Kustaa Saksi, Laura Laine left the marine
sphere to join with a more spiritual space-time.
A renowned illustrator in the world of fashion
and lifestyle, she uses glass to escape to regions
where the intimate meets the earth in connection
with the cosmos. Laine’s five subtle and abstract
bodies, Subtle Bodies (2019), in blown and gilded
glass were, like 7he Wet Collection, co-created by
the artist in Ajeto, Novy Bor (Czech Republic), in
collaboration with master glassmakers Emil Kovac
and Ales$ Vacek. This Czech studio was founded
by the late artist Borek Sipek and remains one of
the most select destinations in Europe for making
pieces of art using handblown glass and Bohemian
crystal; Finland, Nuutajirvi could have been the
placein the past to empower such artistic prowess,
but this is unfortunately no longer the case ...

Subtle Bodies was first exhibited as part of an
excellent solo show at Spazio Nobile during the
Brussels Gallery Weekend in 2019. The sculptures
explore the memory of our emotions and our
perceptions, which are encapsulated in objects
to be transformed again and again, in the same
way the human body builds up these energies
over time, then evacuates them from time to
time, depending on one’s state of consciousness.
The cellular memory of an object or of a person
would therefore have strong similarities - a fact
attested to in Western esotericism but also
in Eastern cultures.

The spaces arranged by Aalto still resonate
emotionally and energetically, even though
the house was constructed back in the late
1950s. This call to the wild Is still intact in the
Maison Louis Carré after 60 years — bathed
simultaneously in a comforting presence and
absence, just as Laura Laine’s sculptures are both
frozen and fleeting. The gilding of the crystal
églomisé ennobles and materialises the object,
drawing the eye towards the physical solidity of
the form that Is lost in the immaterial fluidity of
the reflection which it gives off, only to reappearin
aluminous shimmer. It is this magic of appearance
and disappearance, unique to blown glass,
that Aalto also experienced with his first wife
Aino Aalto in the 1930s, almost a century ago ...
how time flies! In the Aalto Flower exhibited at the
Maison Louis Carré, Alvar and Aino Aalto let the
hand-blown glass vibrate, in a very sensual way, to
evoke anthropomorphic or organic forms from
nature. This new creation, which was exhibited
in 1939, the year of the New York International
and Universal Exposition, moved away from
modernist rigour.
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In this, Aalto and Laine are linked in an alliance
of fluid beauty, free from academic prerequisites,
as blowing is also a symbol of freedom and
liberation, the source of the breath of life, or
at least its most beautiful metaphor. While the
Aalto Flower captures the light in its creases and
folds, the container is not functional enough to
accommodate flowers, so it must be perceived
as a sculpture, as is also the case of Laura Laine’s
Subtle Bodies. Each of the five creations tells Tts
own story drawn with purpose by Laura Laine in
black pencil with little highlights of golden light:
Love Study, Orb I & 11, Transformer, Bumny and
Intruder.

Kustaa Saksi, Woolgathering & First Symptoms

Saksi’s narrative weavings come from his
phantasmagorias and his ophthalmic problems,
which he has turned into creative (res)sources.
Four tapestries are presented in the tour of
the Maison Louis Carré house, including
three from his Woolgathering cycle (2016):
Battle of Harapouri, Under Shelter and Zenith.

Aura, on the other hand, is part of the
FirstSymptomscycle,which wasexhibitedat Spazio
Nobile last year. This multi-sensory tapestry with
rich overlays draws its textures and inspirations
from a scientific examination of migraines and
from Saksi’s personal experience. Prodrome, aura,
pain, postdrome: the migraine phases depicted
on the artist’s tapestries incorporate graphical
clements found in nature, as well as in scientific
illustration and tribal art. The artist has chosen
to use weaving techniques and materials to give
a body to the migraine, and to emphasise the
therapeutic value of the composition within his
tactile works.
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Moments of palpitation, destabilisation, delirium
and temporary relief follow one after another
before the attacks return. As Saksi explains: «The
visual mirages cause by migraines fascinate me:
the aura phase is characterised in most subjects
by the formation and deformation of repetitive,
identical, kaleidoscopic and sometimes flickering
structures that only occasionally take the form of
faces, animals or recognisable objects. Geometric
structures then invade the field of vision:
checkerboards, transparent oriental carpets, tribal
patterns, decorative spherical objects reminiscent
of Radiolaria or bacteria, repetitive wallpapers,
shapes resembling cobwebs or concentric circles
and squares, architectural forms or decorative
paper snowflakes, mosaics, spirals and swirls.»
Neurologist Oliver Sacks (1933-2015) focusses
on this aspect in the conclusion of his work
entitled Migraine: ""These hallucinations reflect
the microscopic anatomical organisation or
cytoarchitecture of the primary visual cortex, in
particular its columnar structure and the way in
which millions of nerve cells activate to produce
complex configurations in constant evolution.
These hallucinations illustrate the dynamics of
a large population of living nerve cells, including
the role played by what mathematicians call
‘deterministic chaos’ in the emergence of
complex activities within the visual cortex. This
activity takes place at the primary cell level, well
below personal experience. It somehow refers
to archetypes, universal principles of human
experience.” "To translate his strong emotions,
Saksi uses the technique of weaving as an artistic
medium. Practiced since the 19th century, the
Jacquard weave revolutionised the textile industry
by enabling complex, mechanically designed
patterns to be woven on silk.



In the 7extielLab at the Textielmuseum in Tilburg
(Netherlands), Kustaa Saksi has spent the past
seven years developing new weaving techniques,
experimenting with materials and learning unique
processes that allow him to "action -paint’ using
weft and warp”, while creating three-dimensional
textures, mixing natural fibres with advanced
synthetic threads. His latest masterpiece, the
26-meter long Archipelago tapestry, was installed
last year at the European Council during the
Finnish presidency — in parallel with his solo
show at Spazio Nobile, First Symptoms - before
being moved to Designmuseo in Helsinki in the
Travel As A Tool exhibition, where it will remain
until next spring.

Kim Simonsson, Moss People

The dreamlike creatures of Simonsson presented
by the NeC gallery in Paris appear as if they have
emerged from the moss. Familiar and appealing,
these ceramic figures reflect a pop-culture
aesthetic. Allofthe piecesin the seriesare moulded
and covered with a nylon flock reminiscent of the
green moss that covers the flagstones of a park
near the artist’s house in the village of Fiskars, in
Finland. Very elegant and smooth, despite their
sometimes-disturbing iconography, they create
a scene of man and a fantastic or hostile nature.
Some of the Moss People have more of an artisanal
stamp than others, and are not as sweet as they
seem. The velvety appearance of the surface
captures light and shadow, and the presence of
the artist’s hand helps to support the dramatic
character of each.
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In Simonsson, we can feel the tradition of Nordic
storytelling that emanates from the fairy tales
of Andersen and the expressionist paintings of
Edvard Munch.

We could also take a walk in the
Rambouillet forest, just a few steps from the
Maison Louis Carré. Simonsson, for whom no
living thing remains motionless long enough to
grow moss, dialogues with the gold of Laine’s
sculptures, in a beam of light that pierces the
wild depths, revived by the epic and psychedelic
weavings of Saksi.

An echo of far away, of the esoteric: that is the call
to the wild.

Lise Coirier, co-founder, Spazio Nobile & Kati Laakso,
director, Finnish Cultural Institute to the Benelux, co-
curators of the exhibition






© Diana Luganski

Laura Laine

Laura Laine (born 1983) is a Helsinki based
visual artist and illustrator with her own distinct
and recognizable style Recently ked b_v T[u'

Netherland and (,Azech Repubhc. Hel art wor
have been exhibited in Dubai, Tokyo, New York,
the Netherlands, London, Los Angeles and

s \()gue Japan. \()gue
rivenchy, Elle, The New
I'imes, The Guardian, Harvey Nichols and
Pantene. She is also collaborating frequently with
Nick Knight’s SHOWstudio. She has received
s for her work. Spazio Nobile
represents her since 2019 and has recently shown
her previous 7he Wet Collection gla
during Season XII- The sh - Season,
Keep  Your Garden Alive - llectible,
Vanderborght bmldma, Brussels in March 2019,
at Institut “fin Pm April-July 2019), at
Révélations Bicnnial in Paris in May 2019 and
at Spazio Nobile; Subtle Bodies was presented in
September 2019 in the framework of Brussels
Gallery Weekend.

LAURA LAINE




Subtle Bodies

The five golden glass sculptures made in Lasvit,
Novy Bor (Czech Republic) by Finnish artist
Laura Laine in collaboration with the two Czech
glass masters Emil Kovac and Ales Vacek explore
on how memories of emotions, scents and other
sense perceptions get trapped in objects and
transform them. Similarly to a human body that
can carry a physical and vibrational memory of
past events, also objects can retain these energies.
The molecular and energetic makeup of objects
is slow and solid so they retain these charges for
a longer time. The works display these charges
as new organic forms that burst out of the shell
of the white objects or have already created their
own autonomous body.In the artist’s perception,
the golden color both ennobles the object and
emphasizes the sensuality of the shiny glass
material. Also it both attracts the eye and breaks
down the solidity of the form through reflecting
light. It is a way for Laura Laine to enhance the
color of materiality and immateriality. All five
golden glass sculptures are unique pieces, made
of hand blown glass, silvered inside, cold cut and
assembled, signed by the artist.
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Orbr &2

2019
hand blown glass by Emil Kovac and Ales Vacek,
silvered inside, cold cut and assembled

o50Ccm

unique piece, signed by the artist

g
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Variation I11

2019
mixed media on paper

29,7X35,7¢m
unique piece, framed and signed by the artist

24 LAURA LAINE

25 LAURA LAINE



Transformer Variation |

2019 2019

hand blown glass by Emil Kovac and Ales Vacek, acrylic paintand ink on paper

silvered inside, cold cut and assembled 29,7X42Ccm

46X 61X 42Ccm unique piece, framed and signed by the artist

unique piece, signed by the artist

© Laura Laine
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Love Study

2019

hand blown glass by Emil Kovac and Ales Vacek,
silvered inside, cold cut and assembled
132X35X5ICm

unique piece, signed by the artist

© Paavo Lehtonen

28 Subtle Bodies - LAURA LAINE

Variation V

2019
pencil on paper

21X27,5Cm

unique piece, framed and signed by the artist
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Bunny

2019
hand blown glass by Emil Kovac and Ales$ Vacek,
silvered inside, cold cut and assembled
69x62x69cm

unique piece, signed by the artist
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Variation 1

2019
pencil and aquarelle paint on paper

33x45Cm

unique piece, framed and signed by the artist

LAURA LAINE

© Laura Laine



Intruder

2019
hand blown glass by Emil Kovac and Ales Vacek,
silvered inside, cold cut and assembled

50X30cm
unique piece, signed by the artist

© Yen-An Chen Studio, courtesy Sapzio Nobile

o A
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Variation [V

2019
mixed media on paper

29,7X42cm

unique piece, framed and signed by the artist

© Laura Laine
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Variation VI

2019
acrylic paint and ink on paper
33X41,4Cm
unique piece, framed and signed by the artist
Laura Laine, exhibition view of Subtle Bodies at Spazio
Nobile, Brussels, © Studio Yen-An, courtesy Spazio

Nobile

© Laura Laine
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Laura Laine, exhibition view of Subtle Bodies at Spazio
Nobile, Brussels, © Studio Yen-An, courtesy Spazio
Nobile
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Laura Laine, exhibition view of Subtle Bodies at Spazio
Nobile, Brussels, © Studio Yen-An, courtesy Spazio
Nobile

(© Yen-An Chen Studic
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The Wet Collection

Pencil stroke after pencil stroke Laura Laine
builds her surreal and evocative illustrations. The
Helsinki-based artist, who works predominantly
as a fashion illustrator, meticulously produces
her detailed drawings in a process that can
take up to 3 days to complete a single figure.
However, recently Laine has taken herimaginative
worldview and applied it to a new world of
creation—the world of glass blowing that relies
on quick processes to shape glass while it is still
hot. Venturing into this ancient craft, her drawings
jumps from life on the page into 3D sculptural
drawings. The glass pieces begin as sketches and
then are transformed through the collaborative
creative input, interpretation and skills of the
master glass blowers. Her first glass series,
The Wet Collection, depicts magical sea life.
Currently Laine is developing a new body of
works in glass with Ajeto studio in Novy Bor,
Czech Republic.
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Spook Pink Flush

2014 2014
hand blown glass by Robert Lenner hand blown glass by Robert Lenner
and Emil Kovac and Emil Kovac

49X20X20 cm 60X35X14Cm

© Paavo |ehtonen
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White Baby

2014
hand blown glass by Robert Lenner
and Emil Kovac

53x26x35 cm

Neon Sucker

2014
hand blown glass by Robert Lenner
and Emil Kovac

85x35Xx35 cm
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Nude

2014
hand blown glass by Robert Lenner
and Emil Kovac
49x36X20 cm

Anemone

2014

hand blown glass by Robert Lenner
and Emil Kovac

70X40X24 cm

44
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Kustaa Saksi

The Amsterdam-based Finnish graphic storyteller, textile
artist and designer Kustaa Saksi creates and innovates with
the Jacquard weave, generating all kinds of textile art and
installations. He has already exhibited at the Victoria &
Albert Museum, the Cooper Hewitt Museum, the San
Jose Museumof Art, the TextielMuseum and Kunsthall
Stavanger as well asin galleries in New York, Paris, London,
Helsinki, Singapore, Hong Kong, Tokyo and more. His
commissioned artworks are for clients such as Nike, Issey
Miyake, Ferragamo, Lacoste, Marimekko and Swedese.
With his large tapestries—all produced in limited editions
of six or eight— made of mohair, alpaca, merino wools,
phosphorescent yarns, cotton, viscose, acrylic and lurex, he
opens the door into his fantastical and esoteric wonderland.
The transformation of his view of nature into textiles leads
to a very intense visualisation of all kinds of allegories.
Heknows no limits in his textile research, performed
on weaving machines at Textiellab, associated with
TexticlMuseum Tilburg in the Netherlands. The machines
make up a kind of tableau vivant where he explores diverse
craft techniques. His collection Hypnopompic is a voyage
into his imaginative and imaginary botanic gardens that are
full of seeds, wild insects and hypnotic animals like the owls
you can often find in the Nordic art and design iconography.
Another recent series, Reveille, explores living elements and
animals in a more abstract way, including through texture
and tactility.Even more wild and exotic, the Woolgathering
collection maximises the effect of masks and battlefields and
explores an extraordinary abyss.
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First Symptoms
Collection

First Symptomsis a cycle of 6-8 woven tapestries in

size approx 170 x 250 cm, mixed media in silk, mohair,
rubberized cotton, cashmere wool, transparent polyester
film, velvet, etc.

Beinga lifetime sufferer, Kustaa Saksi is using Migraine as a
source of inspiration : Prodrome, Aura, Attack, Post-drome,
Visual Delusions. As he states about this new series of art
works : “ You can discover as iconography transparent oriental
rugs, but infinitely small, plastic filigreed spherical objets d art like
radiolaria, wallpaper designs, cobweb-like figures or concentric
circles and squares, architectural forms, buttresses, rosettes,
leafwork, fretwork.”

“What we can say, in general terms, is that these ballucinations
reflect the mi) tomical organization, the cytoarchitecture,
of the primary visual cortex, including its columnar structure

— and the ways inwhich the activity of millions of nerve cells
organizes itself to produce complex and ever-changing patterns.
We can actually see, through such hallucinations, something of
the dynamics of a large population of living nerve cells and, in
particular, the role of what mathematicians term deterministic
chaos in allowing complex patterns of activity to emerge
throughout the visual cortex. This activity operates at a basic
cellular level, far beneath the level of personal experience. They are
archetypes, in away, universals of human experience.” -

Oliver Sacks, Neurologist

50 KUSTAA SAKSI

Aura

2019
Jacquard Weave, Mohair, Wool, Cotton Velvet,
Acrylic

250X 170 CM

Edition of 6
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Under Shelter I1
Waoolgathering Collection 2016

Jacquard Weave

Mohair Wool, Alpaca, Viscose, Acryl, Lurex
170 X200 Ccm

Ed.of6

The  Amsterdam-based  Finnish  graphic [ e :
storyteller, textile artist and designer Kustaa Saksi £ wifi?ﬁfl’fl'l’"" ) WI'l'l'i'r'ﬁ'l.'l.'l.'lfl:g:l'l'l'l'l'l' e
5 { © &

\

creates and innovates with the Jacquard weave,
generating all kinds of textile art and installations.
With his large tapestries—all produced in limited
editions of six or eight— made of mohair, alpaca,
merino wools, phosphorescent yarns, cotton,
viscose, acrylic and lurex, he opens the door into
his fantastical and esoteric wonderland. The
transformation of his view of nature into textiles
leads to a very intense visualisation of all kinds
of allegories. He knows no limits in his textile
research, performed on weaving machines at
TextiellLab, associated with TextielMuseum
Tilburg in the Netherlands. The machines make
up a kind of tableau vivant where he explores
diverse craft techniques. More wild and exotic,
the  Woolgathering  collection  maximises the
effect of masks and battlefields and explores an
extraordinary abyss.
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Battle of Harapouri Zenith

2016 2016

Jacquard Weave, Mohair Wool, Acryl, Cotton, Jacquard Weave, Mohair Wool, Merino, Biofur
Biofur Cotton, Polyester Cotton, Acryl, Eco-Cotton

170X 190 Cm 170X 190 Cm

Ed.of 6 Ed.of6
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Kustaa Saksi, exhibition view of
First Symptoms at Spazio Nobile, Brussels,
© Margaux Nieto, courtesy Spazio Nobile
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Kustaa Saksi, exhibition view of
First Symptoms at Spazio Nobile, Brussels,
© Margaux Nieto, courtesy Spazio Nobile
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Kim Simonsson

The first time Kim Simonsson realized he was
able to sculpt was years ago. He was just a little
boy playing with the snow in his backyard.
The other boys his age would roll snowmen
but Kim sculpted a Donald duck.He had three
dimensional vision at very early age.

Besides sculpting snow, soccer and history are
Kim'’s passions. The local soccer field turned
into an art studio but tales and history live in his
sculpting. The ancient material shapes into life
size sculptures of animals and children in Kim
Simonsson’s hands. He combines the innocent
with an odd agenda.

Although the technique he uses is traditional, the
way he gives the material a soul is unique.

Kim Simonsson is represented by NeC Gallery.
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Moss Saint

2018
ceramic and nylon fiber
1ocm
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© Jefunne Gimpel

KIM SIMONSSON

Praying Moss Girl

2018
ceramic and nylon fiber
1o cm
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© Jefunne Gimpel
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Mossboy With Glass
Triangle
2018

ceramic and nylon fiber
1ocm
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© Jefunne Gimpel

KIM SIMONSSON

Voodoo Moss Boy

2017
ceramic and nylon fiber
1o cm

price on request
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© Jefunne Gimpel
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Press Clippings
Laura Laine

2019, March | TL Magazine #31| Laura Laine -
The Wet Collection
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TL Magazine 31 (FR,EN)

March 2019

- Lara Chapman

Laura Laine

Quand le dessin prend son
souffle dans du verre
rawing with Glass
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Trait par trait, Laura L ité éali évocatri éea i, el

oréation peut prendre jusqu'a trois jours.

e L fo Ajoto & Novy Bor (Républiquo

hat can take up to 3 days si
ently Laine has taken her imaginative worldview and applied it t
rid of that
i her
Tho glass pleces bogin as sketchos and thon arotransformed through thecollaborative croat
interpratation and skile of the master lass blowers. Her fira glass sers
life. Currently Laine is d anew body of works
Novy Bor, Gzech Republic.
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Mix & Mateh

— Laura Laine, Neon Sucke, 204, verte soufle, sculpre, péce unique /b 5o

592 G trant dolascocrinr ave o vrrars  Novy Bor an République
tehaque /Laura Laing draws her scu before sting them with N Republi

7L je ne suis pas tout 4 fait certaine que
Lains i

du dessin pour se plonger dans 'art et
la sculpture du verre.

L

dont mo-méme y avons été conviés
n'ayant jamais encore travaillé le verre.
Nous avons tous collaboré avec le stud

Leerdam production

tement dans mon travail de soulpture
du verre. Ces deux supports et media
découlent toutefois de mes centres
dintérét ot presemem donc naturel-

pratique et votre phi ie de la

ine:Le drame est toujours pré-
férable a Fabsence de drame.

lement de: ala fois

je suis tom-
bée amoureuse du verre. Pour mon
exposition solo au Musée du design
dHelsinki, jai 6té amenée A retravail-

TLmag: J'ai 6té frappée par le
Gontraste entre vos dessins générale-

TLmag: Votre travail a

ler otses

ce qui vous attire
0

-ce quivous a
poussée a adopter d'aussi vives cou-

Laura Laine: Le surréalisme remplit
avant tout une fonction ludique & mes
yeux; la déformation et la destruction

leurs dans la verrerie?

LM,

L

térisaient toutes par leurs couleurs vives.

des formes me semblent elles aussi  TLmag: s ts & Punivers du dessin
inté i atro atti verre. Pensez- i
o - .

une perspeotive unique sur un matériau  de la couleur répond probablement au
o) étes-vous arrivée 2 éri util i
aeter i Villustration  L.L.:J* ié le dessin un simple crayon et une gamme mono-
domodeala 2 ot posséde i chrome me suffisent amplement. Les

L.L.: Je n'ai jamais envisagé de me
consacrer exclusivement au dessin
pendant toute ma vie. La sculn(ure ot

matiére; il en va tout autrement de la
verrerie, dont jlignorais

dessins sur suvnorts mixtes et les aqua-
rolles qy

tout lorsque je m'y suis lancée. C'est

sont également wos colorés, et apeot

la céramique beaucoup
intérossbo. En 2013, a1 616 Invitée par
le Musée national du verre de Leerdam
(Pays-Bas) & participer & une grande
exposition collective rassemblant les

duis constamment des idées que les
verriers doivent s'ingénier a fagonner
pour la premiére fois de leur vie. Si le
dessin reste ma premiére fagon d’ap-

TLmag: Si vos dessins reposent sur un
‘processus introspectif,la collaboration
‘semble jouer un réle majeur dans votre
travail
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Robert Lanner & Emil Kovac, Novy B

de verre. Comment votre expérience
Jartiste autonome produisant ses
Ppropres muvres se modifie-t-elle au

he Finnish Season - Laura Laine

= by Rabert

énergies. Chez les objets, les espaces et
les Plir\les ces corps revétent une forme.
ot peuvent donc conserver les
Gnergios plue ongtomps qu 1o corpe

contact des autres?
L.L.:llsagitd'

que j'apprécie

Ia chance de rencontrer d'excellents

artisans desquels miinspirer ot avec les-
N .

culé.
de ces combinaisons dans des soulp-
tures et les présenter sous une forme

t i prat
que je n'aurais pas été

amenée  opérer par moi-méme.

dans un moment Fidée d'énergie, pour-
tant perméable  Iespace et au temps.
Pl s

TLmag:

amorphe du verre: solides et immobiles

une nouvelle série de piéces en verre
pour e printemps. Pourri no

en mots ? Quiest-ce qm

nées? Gravllemn

L.L.:Comme sontitre I‘mdlqueiThe Wet
Collection), mon exposition précédente
chorehat  mmebilser o mouvement
drentités (des créatures marines) évo-
luant par nature dans un milieu trés fluide
et dynamique. Mes nouvelles sculptures.
sinscrivent en quelque sorte dans la
méme lignée, puisqu'elles s'inspirent
dun concept tiré de la philosophie orien-
tale: celui du corps subtil des objets,
des plantes et des étres humains, et de
leur capacité variable a conserver les

o Nobie et du Finish I
el the Fioich i
Instiut finlandais

i Finlands auprés

lauralaine net

@Teura_Taine
nobile.com
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Wi & Mateh

19 — Ilustration de mods d Laura Lains /Lau

X TLmagtalks to Laura Laine about her
experience of stepping o of the world of
glass.

TLmag: Itis interesting that you have
expanded your practice from fashion

the Leerdam Glassworks studio to create
pieces for the show, and during that pro-
ess,  fellin love with glass. | later worked
with the same studio and glassblowers for
my solo show in Helsinki Design Museum,
and | still work with the same guys. The
funny thing is that in my family there are
actually many generations of glassblow-
ers, but only found out about this later.

TLmag: How do you feel that your back-
Eround n drawing translates into working
with glass? Do you think it gives you a
unique perspeotive to an age-old material
and process?

LL: 1 have a long background and have
done extensive studies in drawing, but
when | started to work with glass | did not
know anything about the material. | think
maybe that's why | keep coming up with
ideas that the glassblowers have to try o
make for the first time i their lives.
Drawingis stil my primary way by which
I think and try to understand things.
Although, I'm not sure though if draw-
ing as a pure medium has anything that
transforms directly into my sculptures,
but naturally they both share visual and
conceptual similarities because of what
interests me.

TLmag: | was struck by the contrast
between the generally monoohrome
palette of your drawings and the very
colourful pisces of glass artworks you
right coloursn the glass works?

LL: My next soulptures will be all golden
With my previous glass pieces, | was really
into cartoonish and bold colours. think my
use of colour s  reaction to the material
in'a sense - in drawing Im still extremely
fascinated with just a plain penoil and a
monoohrome scale. | have also mad very
colourfulmixed media cravingsin tho past
and lately colourful watercolours.  hink
it'sjust something that keeps constantly

illustration to also encompass working

TLmag: How would you describe your
practice and philosophy towards making?
Laura Laine: Drama is always better than
no drama.

TLmag: There is a sense of the surrealin
Your work, why does this appeal to you?

LL: For me, surrealism means play-
fulness more than anything. I'm also
interested in distorting and destroying

TLmag: Despite your

LL:Tnever thought Id stay solely with
drawing for the rest of my life. | have
always been extremely interested in
soulpture and ceramics. In 2013, | was
invited by the National Glass Museum
of Holland to take part in a large group
show. The show consisted of works by

Process of drawing, collaboration also
‘seems to be a large part of your practice,
partioularly at the moment, with the glass-
blowers. How do you find the experience
of being an individual artist producing
Your own work changes when you work
with others?

renowned old and
artists from around the world and | was
invited amongst a few other visual artists

L o
joy it.I'm lucky to have found really great
people to collaborate with, and they in-

shape and form. So |
and play appeal to me.

us ever

spire me further. an
has brought an ongoing

LAURA LAINE

experience of expansion and relaxation
to my work that | couldn't have maybe dis-
covered on my own.

TLmag: You are producing a new series
of glass pieces for the spring, could you
tollus a bit abou this? What is the inspi-
ration behind them? Where wil they be
made? Are they also going to revolve
around the theme of sea creatures?
L:My previous exhibition was, as thetils
“The Wet Gollection' suggests, abou fr
ing the movement of things (sea oreatures)
that are by their nature constantly mov-
ingin a very fiuid and lively space. In some
ways, my new soulptures are continuing
this theme. The new works are based on
the concept of Eastern philosophy of sub
e bodies i objects, plants and humans,
and their capacity to retain energies in dif-
forent ways. In objects, spaces and plants
theso bodios existna very solid form, and
S0 they can retain energy longer than hu
mans inwhich these bodies are loose and
flexible. | wanted to capture some combi-
nations into soulptural form and prosent
hem in a monumental way - blown in
golden glass as f the objeots would them-
selves become somehow holy through this
procass. When wo think about energy, wo
think about something that can permeato
any space and time, but | want to freeze it
ina moment. The same principle applies
tothe amorphous nature of gass material
itsolf,when cold it is asolid unmoving form,
but the glass molecules are thooretically in
constant never-ending movement. 4

he European Council (1

lauralaine net
@laura_laine

swww spazionobile com

4 — Laura Laine, Anemons, z01a, verre o

Robert Lenner £

‘Emil Kovae, Novy Bor, C:

it scul
2, sculpt

‘
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Press Clippings
Kustaa Saksi

+ 2019, November | T Magazine #32| Kustaa Saksi
- Archipelago

+ 2019, January-February | Living Corriere |
Kustaa Saksi

+ 2019, Feb 4| TLmag Extended | When Migraines
Lead to Art: Kustaa Saksi’s ‘First Symptoms

+ 2018, December 6th | New York Times |
Kustaa Saksi (EN)

+ 2018, ]July26| TLmag| Kustaa Saksi & 1Cg8,
‘Woven Visions of a Distant Future

. 2018, March 8 | TLmag |
Kustaa Saksi : Herbarium of Dreams
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- Rachel Moron

Excellence & Creation Focus an Textls Art & Tapastry - Kustas Sakai

also experimented with expanding fillng
Yarn to achieve a 8-dimensional, relief-ike
structure to the artwork.

TLmag it took you more than six months
‘of work to design, develop and weave
this artwork. Could you tell us a bit more
about the process that you've gone
through during this time? Were there any
surprises or challenges along the way?

KS: The work was exeouted at TextielMuseum
in Tilburg, The Netherlands in collabora-
tion with their textile developers and yarn
specialists. As always, t's been a pleasure.
to work with textile developer Stef Miero,
yarn specialist Martijn van Strien, producer
Babette Portzgen and the talented weav-
s onthis big project. We always managed
tofind a solution for every challenge during
this time-consuming process because of

TLmag: What do you hope people will
take away from experiencing and seeing
‘your tapestry at the European Council?
KS:Thope people willsee their own “mind-
scapes” through the artwork that reminds.
me of my own - a very speoial place by
the sea where | used to spend my ohild-
hood summers.
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September until zz December 019
Kustagsaksi.com
@kustaasakst

spazionobile.com
‘Gspazionobilegallery

SAKSI

Focus on Texcle Art & Tapastry - Kusta Saksi
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Living Corriere (IT)

January- February 2019
by Alessandro Pasinelli

© Omar Sartor

INTERIORS

UETTE A TINTE FORTI ROMPONO
ELLE STANZE PER INCORNICIARE
DI ULTIMA GENERAZIONE,
TOCCO DI MAGIA,
FINLANDESE KUSTAA SAKSI
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Living Corriere (IT)

January- February 2019
by Alessandro Pasinelli

© Omar Sartor
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Living Corriere (IT)

January- February 2019
by Alessandro Pasinelli

© Omar Sartor
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Living Corriere (I'T)
January- February 2019

by Alessandro Pasinelli
© Omar Sartor
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January- February 2019
by Alessandro Pasinelli

© Omar Sartor
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New York Times (EN)

December 6th 2018
by Diane Daniel

Painting with yarn

90

ratory focuses on f
TILBURG, THE NETHERLANDS

BY DIANEDANIEL

Onaclouly morainglnste Ocober he
Finnish artist and designer Kustaa
Saksiand Stef Micro, a weaving product
develaper here at TextielLab, canfcrred
behind adjacent computer Screens in
the labaratory's rescarch and develop-
ment room.

OIIC

innovation

especially known for kitchen towels,
created mostly by young designers, and
sellsabout 13,000 & year.
he lab was rebooted five years ago,
with ab eve toward innovation, said
Hebe Verstappen, the lab's director, who
camé from the textile industry and man-
ages a st of 20. “We started to think
againabout what the labisfor® she said.
“1ts not only for visitors o production,
butor pushing the boundaries o tec!
ques, discovering new processes nd

yarn — the paints for their canvas —

gen
Some (tcs\ igners are lnvlled to the lab
to wark o m the mu-

ange 1o dark solids, and m;neriau ine
clmlms silk, velvet, rubberized cott

On . Saas scren s o design,
sweeping swirls of golds, pinks and pur-
ples that he had drawn at his studio in

msterdam, some 75 minutes north by
car, and then emailed Lo Mr. Miero be-
fore he arrived. The not-yet titled piece,
destined to measure 5.6 feet by 8.2 feet,
was the first in a series of eight woven
Iapestries he was peparing or a oo
in Stockholm.

" e had downleaded the drav
Ing inta a software program, open on his.
seteen, where he transhted each coor

s have incuded Bergdor! Goodrnn
and Marimekko. *I'l get inspired by a
materialor bindingor whatever Stefhas
0 his mind. It like an action painting.
We can throw different yarns Into the
machine and make changes as we go
along.”

In a traditional textle plant, where
time is money, machinery doesn't pause
and work is conducted behind closed
doors, a designer experimenting wid
color and texture during weaving would
be rare. But at Tentelah,iteraocicn-
ally recognized as. ialized
work spece fotused on inpovisions
woven and Knit fabrics, cxperi-
mentation takes center stage
i 3005, he b S insidethe

TextielMuseum, which was established
in 1958 to honor 'mmug s heritage as 2
once-thriving wool c

While the museum snll salutes the

. it now focuses on the future by cu.
rating contemporary exhibitions, com-
missioning artists to create inventive
wrork and producing 3 seies of i
housel >, with the pro-

seum or \)le lab itself, ﬂnanwd through
s. Others, including

students, can pay a daily rate 10 use the
Iab for research or to create prototypes.
or finished products. The roster of in-
dustry heavyweights who have de-
signedwork hereincludes Viktor & Rol,
Studio Formafantasma, Ronan & Erwan
Bouroullec, Studio Job and Schelten &
Baijings. (In a newly opened sample
Studio, visitors can sec, and even toyeh,
preliminary models that those design-
ers and dozens of others have made.)

“I think the lab really makes a differ-
ence for textiles in the Netherlands and
is why we're so well known for them,”

said Carole Baijings, who credits mu-
seum with drawing inter-
national aention (nlh“ studio that she
and her partner, Stefan Scholten, oper-
ate in Amsterdam

“The lab, she said, has had a hand in
everything from the duo's trademark
bold colors totheir st foray intoflorals
far an exhibition at the museum earlier
this vear. And it is where they make up-
holstery design sanples for Schoiten &
Baijings's collaboration with the large
New York-based textile brand Ma-
haram. (The lab also played a role In the
exhibition "Scholten * &  Baijings:
Lessons from the Studio which runs
through Nov, 28 at the Cooper Hewitt
‘museum in New Yor

"You come with Your design and you
have all these master craftsmen man

oW Iiow €0 get to the right result”

Baijings said. *We've been working i
14 years with Stef. For us, he's like a
tovenaar,’ she added, using the Dutch
word for wizard to refer 1o Mt Miero.

COLLARORATIO

In the Iab, Mr. Miero and Mr. Saksi dis-
cussed colors and textures while an in-
tern took the yarns to a computerized

Theshopis

KUSTAA SAKSI

area, wherea.slidingglass door muffled
the constant hum from the machine.

Mr. Saksi, who came to voven art in
2011 after finding success in graphic de.
sign and illustration, credits Mr. Miero
with “reading my mind” to translate his

sameday as Mir. Saksi but was unable 1o
travel, Known for making ultrabright
art o anlne browsers, b frt pu s
work ity weaving in 2014 and has Te-
turned to the lab every y&‘.«r since 1o
complete a tapestry project.

His laboratory pariner, Marjan van
Oeifelt, 1 product developer, continued
without him (they spoke daily), working
with vivid color palettes he had created
and experimenting with atwo-tone wai-
M wesiel ki s e il e
box and ['mmore atechmician.” Ms. van
Gttt said, 1 lke tht we learn fom
each other. Sometimes they bring you
aut of the border and sometimes You
keep themin ic”

Work by both Mr. Res

f the muscun's permancnt col-
lection,and a aege Roaondanl picceiain
an exhibition “Calour & Abstractio
Generations in Dialogue” (to March 3).

Latcr in the day, M, Saksi and Mi:
Miero hunchedover aloom, watching as
woven sirips were spil out. "We're ry-
ingoget thered o pop by addingzalile
of the fluorescent,” M. Saksi said.

As he spoke, a few visitors wandared
by, craning their necks, The entire
ligtsquare foot. production aren 35

wh ab-

iaal and M

visions from paper o textile.
heppens every time? th designer i

1 relative newcomer to the me-
diom s Ratael Rogential, Duteh
ailian artist based in New York who had
‘een scheduled to work in the lab the

apen
Soree Sl reembers and drsigrs Bt
work. The space contains three looms
and four knitting machines, along with
multiple machines for the lab's other
spacialties: embrojdery; hand-tufting:
passementerie, or decarative trim; and
laser technology.

One-off art projects were the focus of
st of the laboratory work done onthis
porticulr das, b (' vays the

) e s il

un-
dertoor: moreibon L8 milesalfabrictor
Inside Owiside, an interior and land-
scape design studia founded by the
Duteh designer Petra Blaisse, The giant

depot being renovated into @ caltural
center and library in Tilburg,

“It's a hugely exciting project” Ms.
Blasse said. “The work is very experi-
mental and you're confronting many sit-
uations, especially technical
tastic thing about being at the lab s that
You can really work with them hands-

!
By midaiternoon of Mr. Saksi's visit,
e Tirst of five wark days he was to
spend in the labaratory, he was back in
e researeh and development raam -
specting sample stips of tapestey,

He pointed aut that the red appeared
Drighter, and then he slightly curled up
ane end of the cloth.

“1Us still  bit stiff, so naw we're work-
e said. *Overall, it's agood

e fan-

Awash in calor
From op, Stef
Miero, left, a wear
in procuet devel
aper at TetielLab,
reviewed a selection

atapestryin
progress.

KUSTAA SAKSI
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ées d’un lointain futur
‘Woven Visions of a Distant Future

Stories «
1= Kustaa Sakel, A World s Wating. v do
Trstalaion de a apissorie /1

IGA Bionnale, Lottonie.
L
2 Processus d tssage de a tapiserie do
Koustaa Saksi /Weaving process of Ko
TextielLab, Tilburg, NL

L Cloitres du MET. P
Patrik Saderiund, le duo d'artistes ser aux plantes sur les
ic-28, i Aone) e
G ipour imagi u que vous aviez intégre
o monde el quil serait dans deux des grains a la tapisserie. Pourriez-vous
" " L 0 2
duveA i? P.S.: Cette idée a germé pendant l'une

tissée de fleurs sauvages en|
iée d'une apocalypse pos
Baptisée A World in Waiting, cette piéce
aété exposée au Victoria and Albert

Mu

ise avec

P.S.: Pour ce type de projets, on a ten-
dance a s'adapter au site pour ajouter
quelque chose au contexte existant.
Dans ce cas précis, il nous a semblé

galerie Kunsthalle d'Helsinki en
attendant d'autres étapes dans son
périple et développement.

L

de perpétuer la tradition
duVEA ollec-

de nos premiéres visites au V&A. Nous

avons d'emblée compris qu'il nous fau-

drait tisser des graines dans le tapis,

non seulement pour représenter le

monde, mais aussi pour lui conférer
c

tion. La tapisserie et son mstmre des
arts appliqués constituaient done un

quest venu le titre A World In Waiting:
les graines tissées dans la tapisse
é i

Saderlund au sujet des nombreuses

TLmag: Quels autros éléments ont

attendent de germer. La tapisserie se
trouve d'une certaine manidre en ges-
tati

fagonné lidée que vous vous faisiez de
cette piéce 2

P.5.: Nous avons adopté une perspec-

TLmag: Ce travail s'est-il avéré difficile

laquelle repose A World in

des étres humains et des

aiting?

Patrik Séderlund: Nous avons été invi-
tés en 2017 a contribuer au projet intitulé
Collecting Europe du Victoria and Albert
Institut, dont
Tobjectif était dimaginer & quoi ressem-
blerait I'Europe dans deux millénaires.
Nous avons organisé une visite au V&A
pour étudier les tapisseries de chasse

animaux pour accorder toute notre

sur
P.S.: Oui et non. Nous nous sommes pro-
ouré les graines auprés de Institut des

attention au le transfor-

er en prairie. Il nous fallai fait de
intégrer une référence a l'avenir; nous  Ia saison. ll ostintéressant do so heurter
avons dos dé de combiner la isons lorsque 'on produit un travail

Tésorve mondiale de semences du
Svalbard au li

conceptuel comme celui-ci, londa sur

dans I'océan Arctique, sur \esquels
Javais lu et réfléchi

Surle plan conceptuel, nous avons com-
pris que Fsuvre serait meilleure eny

qui 'y trouvaient. Les tapisseries et , ce qui
Ieurfacnna stylisée de Iture etla mais pas plus mal. Sur
nature: le plan techr voulions vérita-
ité notre intérét Ells s'accordent aves _ner la nature pendant des millénaires,  blement tisser les graines la tapisserie,
méme si . D'une certaine et pas nous contenter de les fixer & lar-

des événements fantnsuquei ades élér

ments réalistes. s pri

ences ngura ont lgz\lmem Ias
P .

fagon, la réserve de semenaes de
Svalbard symbolise puissamment cette

rigre ou de bricoler une autre solution.
Nous avons dono déeidé de collaborer
TextielLab de

il si ces graines.

Tilbourg, dont les ingénieurs ont congu

KUSTAA SAKSI



TLmag30 (FR, EN)

2018, July 26
by Lara Chapman

Stories Kustaa Saksi x 109

$ Insttlaon,Norfl House Musi Room, 207 VEA Lonrs L.
i

‘World is Waiting, tapisserie, détail

une sorte de trame & double face per-

des dessins et des apergus finaux.

Que pourrions-nous voir de bon dans

pour les graines. Quand nous pensions

mique différente pour ce projet: Visa

ce moment qu'est le
changement climatique ? C'est cette

et moi

tions N o
& etdefleurs.
et les responsables du programme de
T 6 identi TLmag:La I'utopie et la
Acollaborer Saksi? i dystopie un sujet sur
Ps. jons dé Iénaires. Une foi sélection lequel vous aimeriez continuer &

Kustaa quelques années auparavant a
Madrid, ot nous exposions également.
Nous ne Favions pas rencontré, mais
son travail nous avait beaucoup plu. Le
moment nous a semblé tout indiqué

finale de plantes, nous avons réfléchi
au support du tissage. A partir de ces
recherches, nous avons confié les
matériaux a Kustaa et I é

travaillor?
P5.:Oui. Nous collaborons avec Kustaa
sur une plus petite pidce qui intégre

carte blanche pour m(e!nréler ces

P anous
oo "

hes de la fagon qui lui semblait

ment. Elle accompagnera A World in
Waiting et racontera la méme histoire,
i ive. Elle ajou-

permettrait de lorele projet en beauté.

TLmag : Quelle place ocoupe cette

tera une nouvelle strate & la grande
tapisserie, mais je ne peux pas vous en
P

TLr e tapisserie par rapport & vos ceuvres

ates- t
des rol is? 2 PS.iL www socialtoolbox com
déroulée? avions produites jusque-Ia étaient Qlcpsoctalboolbox
P.S.: Il s'agissait d'une situation rela-  trés lamhr-). Le public consideére & T kustaasakel con

tivement nouvelle pour IC-98. Les
collaborations présentent toujours des

juste titre nos deux derniéres anima-
hon:. Nokropohs et Epokhe, comme

risques; nous n'avions jamais rencontré oes noires et mélancoliques.
Kust: i i i ost alt anous:

ourri traiter les mémes
déroulée & mervaille. Au sein 'IC-98,  sujets de fagon positive, du moins
Visa aa éné pour " ?

94

wwwspazionobile.com

KUSTAA SAKSI

X In2017,the Finnish artist duo 1G-98,
‘comprising of Visa Suonpaa and Patrik

stories Kustaa Saksi x 109

There was also the idea
nature are completely intertwined and

designe
the world in 2,000 years time. The resuit

by humans, for millennia to
come. Inaway, aultis

it would
closethe project ina perfect circle.

TLmag: How did the collaboration work?
Di

that.

positive apocalypse. The piece is called A

own
lives? Which kind of flora would be domi-

Victoria and Albert Museun, inthe RIGA

process like?
PS: From IC-98's point-of-view, it was a
slightly new situation. It's always risky
when you invite somebody to do a work
with you. Although we had never met

flsinki, with

have read that you wove the

Kustaa, we cli was

seeds depioted in the tapestry into it,
bout this?

about the many layers and narratives.
woven into the tapestry and the process
of collaboration.

TLmag: Tell us about th

PS: The idea for the seeds was inspired

by one of our first trips to the V&A. From

the very start, we realised that we should

weave seeds into the carpet, not only to
I

asuper
Normally, with 10-98, Visa does the draw-
ings and final visualisations, but this time
he wasn't doing that, so it was a new dy-
namic. Visa and | concentrated on the
conceptual and research side. We were

'AWorldin Waiting.

it

amateriality. That' v
A

the seed program
to define the plants that would be viable

tribute to the project, O
for the Victoria and Albert Museum and
the Goethe-Institute in 2017. The idea of

00

there, it s also a world waiting to be born.
Waiting to sprout. Itis pregnant in a way,

years time.
We did a research trip to the V&A to see
the hunting tapestries. We have always
been drawn towards tapestries because
of how they portray the world-there is
the realism and then, at the same time,
astylized quality. It corresponds with
our animations, in which we superim-
pose fantastical events and realistic
elements together. Another important
roferonco woro tho unicorn tapostrios at

the carpet,

TLmag: Was that difficult to achieve
technically?

PS: Yes and no. We worked with the
Natural Resources Institute of Finland
to source the seeds, some of which we
couldn't get because of the season. This
was interesting because we make con-

in2,000 years.

selection of the plants. And we decided
on the medium of the weave. Then, with
this background research, we gave that
material to Kustaa and he was completely
free to interpret that research in the way
he felt best and appropriate.

TLmag: How does the tapestry fit in with
Your previous works?
PS: Bofore the tapestry, we had been doing

cqtsaot of durk ek Poople ssscur e
i 2

with seasonality. It made us realise that

and they are. So
o ssked oursoes,wouldtbo possible to

Now York. | kept

thinking about btter i’ But Idon't mean p the human per-
comand hun(mglapesmes andthenthe  at the same time, ol in- spective but
Jude th thing. of other species. So what good could we

TLmag: How did the site of the V&A influ-
ence your work?

PS: In these kinds of projects, we tend to
work site specifically, to add something to
the context.In this case, we thought that it
would be great

Technically speaking, we wanted to
weave the seeds into the tapestry and
not just attach them on the backside
or something like that. We worked with
Tilburg’s TextielLab, where the engineers
designed a kind of double-sided struc-
ture for there would be

see in this apocalyptic moment of climate
change? That's actually really important. Its
what made us interested in using plants and
flowersin the first place.

TLmag: Is this tension between utopia
‘and dystopia a theme youd like to keep.
2

the
withthe collection. So tapestry andits histo-

it Y
When the weaving machine started, we

TLmag: What other things shaped your

P
seeds. When we found one, we'd stop the
machine and then put the seeds there

PS: Yes. We are collaborating with
Kustaa on a smaller scale piece which
also includes plants, but in a different
way. It will be a companion piece to the

oncept for the work? and, again, the
PS: We were thinking from a post-hu-  weave encapsulated the seed.

manistio perspeotive. Trying to omit all

th TLmag: How did with

flowers] and make it a meadow. There
also needed to be an element about
the future. I'd been reading about the
Svalbard Global Seed Vault and think-
ing about climate change and the Arctic
Ocean sowe combined these elements.

Ku
PS: We had seen Kustaa's works a few
years back, in Madrid, when we both had
exhibitions on at different venues. We didn't
know Kustaa but we knew his work and re-
ally likediit.

P
from a different perspective. It will add
another layer to A World in Waiting, but
I'm not saying anything else about that
for now.

www.socialtoolbox.com

Gkustaasakst

perfect moment to invite an artist, who is

KUSTAA SAKSI
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Kustaa Saksi : Herbarium of Dreams

by Lise Coirier

Herbarium of Dreams

Interview de /by Lise Colrier

Basé a Amsterdam, I i i i - i

hnique de ti ) rd, donnant d S
@uvre a déja été exposée au Victoria & Albert Museur, au Cooper Hewitt Museur, au San Jose Museurn of Art, au
York, Paris, Londres, H-Inlnkl. Singapour,

Hong Kong, Tokyo, et yake, Fe
N
ton, viscose, @
otérique.
sortes avec une - Monéos sur dos métlors a tisser du TextlelLab lation avecle
x Th @
ia &
the Art, the
London, Helsinki,Si Hong K riwork
yako, Lacost

! i otton, viscose,
nto hu fantastical and esoteric wonderland. The transformation of his view of nature into textiles leads to a very intense
all kinds of all TextielLab,

diverse oraft techniques.

96 KUSTAA SAKSI

Living with Art & Design

« JE CULTIVE UN INTERET
POUR LES HALLUCINATIONS
ET LES REVES VISUELS QUI

Kustas Saki

Kustas Saksi

TLmag s'est entretenu avec Kustaa
Saksi au sujet de son merveilleux uni-
vers ludique et coloré, en prélude a
Tinauguration de sa prochaine expo-
sition pour Spazio Nobile sur le salon
Collectible & Bruxelles en mars pro-
chain. Dans la perspective d'une future
: ane " s

1 — Herbarium Of Dreams, tissage Jacquard, laine mohair, polyamide,
acrylique, lurex /Jics
170 x 243 cm, ed. 6, 2013
— Arbor Vitae, issage Jacquard, laine mobair,acrylique/Jacquard Wesve,
ekl oo Ayl I

& Weave, Mohar Wool, Polyamide, Acryl, Lurex,

0 x 245 ¢m od. 6, 2013
Saksi £ 1C-9, 4 World in Waiting, tapis en tissage Jacquard
avec lencapsulsge de gr
dros, GB/rig in Jacquard woave with encapsulated soeds for
Collecting Europe at VEA M %,
302 cm, unique piece, 2017

ines, pour Iexposition Collecting Europe au

poussé & étudier et & explorer les tex-
tiles, los imprimés et los motifs

contemporains de fagon aussi inhabi-

tuelle ? Pourriez-vous nous donner un

‘apercu de vos inspirations 2

imagine des motifs, des formes,

des textures et des ornements que

K.

T DANS LES
LIMBES ENTRE LA VEILLEET
LE SOMMEIL »

Sa collection intitulée

Jorganise p

formation et la i o

différents

P
ensoi.

faces, i
Tout mon travail est imprégné de idée
chune nature envisagée sous l'angle

nous transporte dans ses Jardins ima-

TLmag : Comment la inté-
relation que vous entretenez en tant  rét pour les inati les réves
a re visuels qui les limbes

entre la veille et le sommeil. Les oréa-

gr.nlne!. i
maux

tels que le hlhou, la forme de tapisseries, de tapis, d'ins-
i ot ses formes oréati
lique de I'art et du design. Une plus  bablement le lien le plus st
e inti ille expl i i TLmag: la tapiss
des éléments vivants et d D: travail, je m 2 dans les

aveo un plus haut degré d'abstraction,
notamment a travers la texture et e tou-
oh i

per et de mélanger les perceptions
culturelles pour donner naissance a

contemporains ?
K s.:0n Daut dlores ot déja constater

a collection Woolgathering exacerbe
Voffot des masques ot des champs de

TLmag : Vous avez hissé le design gra-
- ioutior lllustration. &

textiles novateurs suscitent un grand

bataille et explore un
abime.

niveau supérieur. Qu'est-ce qui vous a

intérét de la part des consommateurs
mme de I i &

KUSTAA SAKSI
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Kustaa Saksi : Herbarium of Dreams

by Lise Coirier

Living with Art & Design Kustaa Saksi

5B . Helsink, F1, 2013
6 — In The Fish Trap,tissage Jacquard, laine mohair,laine mérinos /Jacqard Wesve, Mohais Wool Merino Wosl, 170 x 243 cm, ed. 6,2013

Kustaa -
nature and its creative

TLmag: Do you believe that tapestry is
K

gardens that are full o seeds, wild insects
‘and hypnotio animals like the owls you can
often find in the Nordic art and design ico-
nography. Another recent series, Reveille,
explores living elements and animals in
amore abstract way, including through
texture and tactility. Even more wild and
exotio,

forms might be one of the strongest links
between Finnish and Asian aesthetics.
In my work, | tend to blend and confuse
Gultural aesthetios and form something
unexpected,

TLmag: You have raised graphic design
i lovel

What brought you to study and explore

nd expl

y textiles, prints and pat-

TLmag had the opportunity to disouss
this playful and colourful world of won-
ders with Saksi as an introduction to his
upeoming exhibition at Spazio Nobile in
March 2018 for C the gal-

terns in such an unusual way? In short,

interiors?
K. S.: You can tell it's already having its
renaissance and that there is a lot of inter-
estininnovative textile in both the art and
consumer contexts. %

wwwhustaasaksicom
@kustaasaksi

Kustaa Saksi exposera ses Lapisseries
1s galerie Spazio Nobile pendant

‘could you guide us into your world of

. quise

inspirations?
K.8.:1 make patterns, shapes, textures,
ornaments, figures and repeats that | or-

fory space in 2019, The transformation
and perception of space for the ocoasion
willbe a challenge i tself.

ganise for controll a
variety of surfaces, weavings, toxtilos and
installations. Ideas of nature seen from
the abstracted edge of perception per-
vade al of my work. I nterested in visual

TLmag: How would you define your  delu in bor-
Connection as Finnish textile artist nd sl
and designer to Asian  TI tapes-

98

tiondra au bitiment
Bruxelles, du 7 au 1 mars 2018

En 201, Spazio Nobile exposera Kustaa
Saks! ainsi qu'une sélection de designers
fnlandais.

b exhibiting bis re
zio Nobile Gallery during

Kustas Saksi i
tapestries at S

Colectible 215t Century Design at the
Vanderborght Bullding Brussels.7-1: March
o

In 2015, Spazio Nobile wil feature Kusta
Saksi alongside a selection of Finnish

designers.

KUSTAA SAKSI
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“I’'M INTERESTED IN
VISUAL DELUSIONS AND
DREAMS HAPPENING IN
BORDERLANDS BETWEEN
WAKEFULNESS AND SLEEP”
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Info

LAppel de la Nature / Call to the Wild

Maison Louis Carré (arch. Alvar Aalto, 1959),

Laura Laine, Kustaa Saksi, Kim Simonsson,

curated by Lise Coirier & Kati Laakso, in collaboration
with the Finnish Cultural Institute to the Benelux,
Institut finlandais & NeC Gallery, Paris

Maison Louis Carré

2 chemin du Saint-Sacrement,

F- 78490 Bazoches-sur-Guyonne
www.maisonlouiscarre.fr

20.6-29.11.20

Public Opening & Sunday Brunch on 27.9.2020

Ouvert les samedis et dimanches de 14h a 18h ou sur
rendez-vous / Open on Saturdays and Sundays from
2-6pm, or by appointment

© Jorg Briuer

100 CALL TOTHE WILD

Contact

Pourles ceuvres de Laura
Laine & Kustaa Saksi,
veuillez contacter

/ For Laura Laine

& Kustaa Saksi, please
contact

Spazio Nobile Gallery
Rue Franz Merjay 142
1050 Brussels, Belgium
+3227682510
www.spazionobile.com

Pourles ceuvres de Kim
Simonsson, veuillez
contacterla Galerie NeC,
Nilsson & Chiglein

/For Kim Simonsson,
please contact

117 rue Vieille du Temple
& 20 rue de Coutures,
Saint Gervais

75003 Paris

Lise Coirier,
+324755319 88,
lc@spazionobile.com

Gian Giuseppe Simeone,
+324772729 04,
ggs@spazionobile.com

Press & PR:
sophie@sophiecarree.be
32479371913

Alain Chiglien
& Roger Nilsson

+33(0)142778883
+33(0)95474 7851

contact@galerienec.com

CALLTOTHE WILD



By opening Spazio Nobile in April 2016, in the dynamic
and cosmopolitan Ixelles neighbourhood of Brussels
(Belgium), Lise Coirier and Gian Giuseppe Simeone
have united their passions for design and art history,
initiating a dialogue between contemporary applied
arts, design and photography. Commissioning
installations that are both experimental and artistic,
with a particular sensibility to everything connected
to nature and minerality, the gallery organises four to
five exhibits each year, dedicated to both rising and
established talents. Without creating borders between
the disciplines, the visual arts interact with the fine
arts. www.spazionobile.com

@spazionobilegallery
@finncultblx
@maisonlouiscarre
#calltothewild
#lappeldelanature
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